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TEASER

EXT. CENTRAL PARK RESERVAO R — JOGE NG TRACK — DAY

GEORGE NODS HELLO TO PASSERSBY AS HE
STRETCHES H S LEGS.

HE' S WEARI NG A HEADBAND AND ONE OF
THOSE " CLASSI C' GRAY SWEAT SUI TS THAT
NOBODY WEARS ANYMORE. I T'S A LITTLE
SNUG.

HE BEG NS TO JOG

OTHER JOGCGERS WHI Z PAST HHM SO HE
TRIES TO PI CK UP SPEED.

MORE JOGGERS PASS H M AND ALMOST
| MVEDI ATELY, HE' S EXHAUSTED —JOGGE NG
W TH MAXI MUM EFFCORT, M NI MUM SPEED.

TWO WOMEN WALK PAST H M AND HE TRI ES
TO SM LE AND WAVE.

FI NALLY HE STOPS AND PUTS H S HANDS ON
H' S KNEES.

WHEEZI NG

END OF TEASER

FADE | N:

FADE OUT.

( CONTI NUED)



CONTI NUED:

| NT. COFFEE SHOP — DAY

JERRY SITS IN H' S BOOTH SI PPI NG COFFEE
WHEN GEORGE ENTERS. HE' S QUT OF
BREATH, AND THERE' S A HI NT OF SWEAT
SHOW NG THROUGH HI S SWEAT SUIT.

CGEORCGE
ey!
JERRY
Hey... What is that you're
weari ng?!
CGEORCGE
What? It's ny joggi ng
Sui t.
JERRY
It's your j 09gi ng
an-s suit.
CGEORCGE
What's wong with
it?
JERRY

Not hi ng. (SIPS H'S COFFEE) So. ..

you're a jogger

now.

GEORCGE
|"ma jogger. And Jerry, it's
fantastic. |1've never felt so
energi zed! | feel like a new
man.

JERRY
How | ong you been doi ng
t hi s?

GEORCGE
Coupl e
days.

FADE | N:

( CONTI NUED)
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JERRY ROLLS H'S EYES. A WAI TRESS
PASSES BY.

CEORGE (cont’ d)
Wul d you bring me a gl ass of
wat er,
| ease?
THE WAI TRESS LEAVES JUST AS A GORGEQUS
WOVAN WALKS | N. SHE' S DRESSED VERY
STYLISHLY I N A JOGA NG OQUTFI T.
SHE WAVES TO GEORGE
HE SM LES AND WAVES BACK

THE WOMAN JO NS A FEMALE FRI END OF
HERS AT THE COUNTER

JERRY
You know
her ?
CEORGE
Oh, |'ve seen her around..

0gging-
It's a great way to neet wonen.

There's this entire "jogging

subculture.” It's incredible! It's
like a...conbination
fraternity-sl ash-

sorority of hip, attractive people.
I n

gr eat

shape!

JERRY
So you fit right
in.

GEORCGE
|"mjust getting started. You wait.
You'l |l see,
Jerry.
JERRY
| don't know. | don't trust
j oggers.

( CONTI NUED)
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CEORGE
You don't
rust t henf

JERRY
Yeah, | think they're al

subconsci ously running from

sormet hi ng.

CGEORCGE
Li ke
what ?

JERRY

| don't know. But they're always
runni ng. And they never go anywhere

they run in circles! Wien | run,

want to get somewhere. It’s a neans

to
an end. | don't want to end up in
t he
same place | started.
Joggi ng.

GEORCGE
It's good
exerci se.

JERRY
As opposed to what ? Bad exercise?
The
only exercise nore stupid that
jogging .
incircles is swiming back and
forth.
“Well, | made it to this side of
t he
pool! Guess |’'Il turn around and
SW m
back now. That way, | can turn
around
again and cone back...” It’s
i di cul ous.

( CONTI NUED)
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CGEORCGE
Swi mming. Now there's a great way
to
neet wonen. No illusions. Right
awnay

you get to see what they |ook |ike
in
a bathing suit. It's |like seeing

t hem
in their
under wear !
JERRY
So how cone you're wasting your
time
with this
j oggi ng?
CGEORCGE
| don't want themto see what | ook
like in underwear. It's no{-very
y_
| attering.
JERRY
You're right, the sweat suit is
much
nor e

attractive.

THE WAI TRESS BRI NGS GEORGE' S WATER
SHE' S CARRYI NG A PI TCHER

GEORCGE
(TO JERRY) You wait. You'll see.

(TO WAI TRESS) Coul d you | eave the

pitcher?
Thanks.

GEORGE GULPS HI' S WATER, FI NI SHI NG OFF
THE GLASS | N SECONDS. HE POURS ANOTHER
AND KEEPS DRI NKI NG

JERRY

.. Thirsty?

( CONTI NUED)
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CGEORCGE
Joggers need a |lot of water. (GULP)
| t
cl eans out your

system
CGEORCGE |'S QUT OF CONTROL WTH THE
WATER
JERRY
Yours nmust need a | ot of cleaning

out .

EXT. SI DEWALK — DAY

ELAINE IS TRYING TO HAIL A CAB WHEN
SHE ACCI DENTLY BUMPS | NTO A HANDSOVE
| TALI AN MOVI NG MAN NAMED JULI O

HE'S CARRYING A CHAIR VHI LE H' S
BUDDI ES TAKE A COUCH | NTO AN APARTMENT
BUI LDI NG

ENAMORED, ELAI NE | MVEDI ATELY SHI FTS
I NTO FLI RT MODE

ELAI NE
Ch, | amso sorry. |
was. . .
JULI O
(CHARM NG | TALI AN ACCENT) That's
quite
all right. Haven't | seen you at
t he
heal th
cl ub?
ELAI NE
Maybe. |'m
El ai ne.
JULI O
Julio... it's ny
pl easur e.

JULI O TAKES HER HAND. HE' S VERY
CHARM NG.

CUT TGO

( CONTI NUED)
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ELAI NE
Oh... the pleasure is al
m ne.

| NT. COFFEE SHOP — DAY

GEORGE POURS A LAST G(LASS OF WATER
FROM H' S PI TCHER AND MOTI ONS TO THE
WAl TRESS TO BRI NG ANOTHER. HE' S

H TTI NG THE WATER A LI TTLE TOO HARD

JERRY

Don't you think you're hitting that

water a little too
hard?

GEORGE

|"'mso thirsty! (GULP) This

j 09gi ng- -
JERRY

aitam nnit aitamnnit ..

JERRY' S LOCKI NG AT THE "JOGGE NG
WOVAN" .

SHE KEEPS GLANCI NG OVER AT GEORGE AND
VWH SPERI NG | N HER FRI END' S EAR

JERRY (cont’d)

Don't look... but | think that woman

over there...mght be interested in

ou.

GEORGE

What, The Joggi ng Wrman? Are you

eri ous?

JERRY

She’s talking to that friend of

hers.
| think she’s tal king about
you.

CUT TGO

( CONTI NUED)
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CGEORCGE
What ?! How do you
know?
JERRY

Don’t | ook. She keeps gl ancing over

ere.
GEORGE WANTS TO LOCOK.

THE WOMEN ARE VH SPERI NG AND LOOKI NG
AT HM THEY' RE ACTI NG LI KE TWO H G+
SCHOOL G RLS.

JERRY (cont’d)
Yeah, sonething s definitely going
on.

THE WAI TRESS BRI NGS GEORGE ANOTHER
Pl TCHER OF WATER

GEORCGE
What are they
doi ng?

JERRY
Just act
nat ur al

GEORCGE
What are they
doi ng?!

JERRY

W1l you cal mdown? They're just

talking. But, as strange as it my

seem .. and despite your rather
outl andi sh attire... | think she
likes
you. | think they like

oth youl!

( CONTI NUED)
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CGEORCGE
On! ! , Jerry? It's the
'see 'see
jogging. It's an aphrodisiac. It

drives wonen

crazy!
JERRY
Aw, you did that before you ever
started
) 099! ng.
CGEORCGE
I do sonet hing. | say
otta otta
onet hi ng.
JERRY
Vell, she's right
t here.
CGEORCGE
...l have to go to the
bat hroom
JERRY
Great! There’s your plan. Say hello
on
the way to the
bat hr oom
GEORCGE
That's an idea. Yeah... I'lIl be
right
ack.

GEORGE STARTS TO GET UP. BUT H'S HAND
TIPS HS GASS, SPILLI NG WATER | NTO
H S LAP.

LI KE LI GHTNI NG HE RI GHTS THE GLASS
BEFORE FREEZ|I NG WVHERE HE SI TS.

JERRY

That's not
good.

( CONTI NUED)
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CGEORCGE
D d she see
me?
JERRY
| think she saw
you.
CGEORCGE
She saw nme?! She saw nme spill the
ater ?!
JERRY
No, |I'monly kidding. Nobody
saw.
CGEORCGE
The Joggi ng Wman? Did she see
me?
JERRY
0.
GEORCGE
She didn't see
me?
JERRY
She didn't see
you.
GEORCGE
No! No, no, no, no,
no. ..
JERRY
What's the problen? | said she
didn't
see
you!
GEORCGE

That's the problem | can't get up

ow
JERRY
hy?

( CONTI NUED)
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GEORCGE
She'll think I...
went .

JERRY
Went ? Went
wher e?

GEORGE GESTURES: " YOQU KNOW ™
JERRY (cont’d)

She' Il think you ? That's
ent

i di cul ous!

CGEORCGE
Yeah? What woul d you
t hi nk?

JERRY PONDERS
CEORGE (cont’ d)

| really go now,
otta too.

JERRY
It's all that water. | told you to
sl ow
down!

GEORCGE
| | ook
ridi cul ous.

JERRY
You shoul dn't have worn that stupid
sweat
sui t!

ELAI NE ENTERS AND EVERYONE AD- LI BS
HELLOS. SHE STARTS TO SIT NEXT TO
GEORGE, BUT WHEN SHE SEES HI S LAP SHE
SMOOTHLY SW TCHES TO JERRY' S SI DE OF
THE TABLE

ELAI NE
Dd we have a little
"accident"?

( CONTI NUED)
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GEORGE

| spilled ny
wat er .

ELAI NE LOOKS TO JERRY FOR
CONFI RVATI ON.  JERRY FROMWNS AND SHAKES

H S HEAD
ELAI NE
O course. Nice sweat
suit.
GEORGE
What's wong with
it?

ELAINE G VES H M AN | NNOCENT LOCK.

JERRY
(TO ELAINE) So, you're late. \Were
you
een?

ELAI NE
Vell, | was trying to hail a cab and
I
nmet this great guy. W started
t al ki ng
and. .. he asked ne
out!

JERRY
What about the other guy?

enny.

ELAI NE
Larry. W broke
up.

JERRY

Why? | thought things were going

reat .
ELAI NE
Oh, he was a slob. He refused to
put
the seat back down in the bat hroom
I
hat e
t hat .

( CONTI NUED)
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JERRY
You broke up with a guy because he

woul dn’t put the toilet seat
down?

ELAI NE
You should tal k. You broke up with

that girl because she woul dn't
taste

your appl e

pi e.

JERRY
Not because she wouldn’t taste it.

Because she wouldn’t give ne a

eason—
for not tasting it. Al she had to
do
was give nme a
reason!
ELAI NE

Anyway, at place | could

s

understand. But in nmy own
apartnent ?

| ease!
GEORCGE
, | don't understand that whole
" know
toil et seat up-down controversy.
Why
is it always the man's
faul t?
JERRY
That's right, it's
sexi st.
ELAI NE
It's not sexist. It's conmon
courtesy.
JERRY
No, not-I| eavi ng-the-seat-down while
we

go is common courtesy.

( CONTI NUED)
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CONTI NUED:  (7) JERRY(cont " d)

But far beyond that, we have to

[ift
it up put it back down. W're
nd—
doing all the
wor k!
CGEORCGE
It's not fair. If the man has to
[ift
it up, | think the woman shoul d
have
to put it back
down.
JERRY
nen
ELAI NE

That's not fair either. Men don't

al ways have to lift it

up.
CGEORCGE
Vel l, wonen don't always have to
put
it
down.
ELAI NE
Yes, we
do.
GEORCGE

Not if the man hasn't lifted it up

et!

JERRY
You know what they shoul d do.
Everyone
shoul d have those seats |like they
have
in the restaurants. , With the

" know
little space in the mddle? Then no

one would have to lift
anyt hi ng.

( CONTI NUED)
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GEORGE
(SHAKING H'S HEAD) | still woul d.
MW
aimis not that
good.

ELAI NE
(GLANCI NG AT HI'S LAP)
Qobvi ousl y.

ENTER KRAMER. EVERYONE AD- LI BS
GREETI NGS.

KRAMER STARTS TO SI T NEXT TO GEORGE,
BUT AT THE LAST SECOND HE SPI NS AROUND
VI CLENTLY AND SQUEEZES | N NEXT TO

ELAI NE.
KRAMER
(PO NTI NG AT CGEORGE) You
went .
GEORCGE
| did
not !
KRAMER
(VERY SERI QUS) t hey sell
" know
di apers for peopl e your
age.

HERE COMES THE WAI TRESS.
KRAMER (cont’ d)

Cof fee? To
go.

GEORCGE
Look, | spilled ny water,
okay?

KRAMER LOOKS AT ELAI NE AND JERRY FOR
CONFI RVATI ON, BUT THEY JUST SHAKE
THEI R HEADS.

CEORGE (cont’ d)
Now | have to go to the
bat hr oom

KRAMER

So, why don't
h- huh. you?

( CONTI NUED)
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JERRY
He's
enbarrassed.
KRAMER
hy?
EYES ROLL.

KRAMER (cont’ d)
Hey, nice threads by the way.

Cl assi c.

JERRY
So, Kraner. Toilet-seat etiquette:
do

you put it back down after you go,
or

do you | eave it

up?

KRAMVER
ei t her.
BEW LDERED STARES.

KRAMER (cont’ d)
| don't have a toilet

seat .
GEORCGE
What if you have to sit
down?
KRAMER
hy?

A CONFUSED GEORGE WANTS TO ASK MORE
QUESTI ONS, BUT. ..

JERRY
No! No, just forget it. H s opinion

doesn't count
anyway.

( CONTI NUED)



17,
CONTI NUED: ( 10)

ELAI NE
Ckay, wait. You say the man has to
do
everyt hing. Wat about this: Agree
to
| eave both the seat and the lid
down,
then the man and the wonan both
have
to lift sonething up and put it
back
own.

JERRY
Still not
fair.

ELAI NE
hy?!

JERRY

The woman only has to lift the lid.

The man has to lift both the seat

and
t he
lid.

ELAI NE
0?

JERRY
(ITS OBVIQUS) The man's doi ng al
t he
heavy
lifting!

ELAI NE
(GROANS) They're not
heavy!

JERRY
They' re heavy
enough!

( CONTI NUED)
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ELAI NE
And like | said before, the nan

doesn't have to |ift them every
time,

so it bal ances

out .

JERRY
No, because no matter what, the nman

has to |ift the lid. He's al ways

got
to lift
sormet hi ng.

ELAI NE
So does the
wonman!

KRAMER
(TO JERRY) | think she's got you
t her e,
buddy.

JERRY
Whose side are you
on?

KRAMER
What ? Nobody’s! |'m
neutral !

JERRY

| s that why you don't have a toil et

eat ?!

KRAMER S ABOUT TO COMVENT VWHEN THE
WAl TRESS DI STRACTS HM W TH H' S
COFFEE. HE AD- LI BS THANKS.

ELAI NE
So anyway, that's why we broke
up
JERRY
Well, | can see
why!

( CONTI NUED)
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KRAMER

You and br oke
enny up?

ELAI NE
H s name was Larry! Yes, we broke
up.

KRAMER
hy?

ELAI NE
|’ m not not going though this
agai n.

KRAMER
Goi ng t hrough
what ?

JERRY

Never mnd. (TO ELAINE) So, tell us

about the new guy. What's he
like?

ELAI NE
Well, | don't know that much about

him H s nane is Julio and he works

for sone novers — "Shaky's" or

onet hi ng. ..

KRAMVER
"Movers and
Shakers"?

ELAI NE
Yeah... how did you know
t hat ?
KRAMER
Julio. That's
oppi €' s nephew.
JERRY

oppi e ?

( CONTI NUED)
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GEORGE
The guy who went on Jerry's
couch?
ELAI NE
He's
oppi €' s nephew?
KRAMER
Sure. | met him at rest aur ant
oppi e's
once. Nice
guy.
ELAI NE

He is a very nice guy. He asked ne

ut .
KRAMER
... What did you
hhh say?
ELAI NE

| said yes. We're going out Friday

i ght.

JERRY
Wher e you

oin ?

ELAI NE
| don't
know.

KRAMER
(TO GECRCGE) , Julio... | hear

" know e

wears a
di aper.

ELAI NE
A di aper? Ha, ha. No, he
doesn't.

GEORCGE
And they don't call them "diapers,"
you
i di ot.

( CONTI NUED)
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KRAMER
Vel |l you obviously you don't know
what
t hey call
‘em
GEORGE
It's water!
Jerry...?

GEORGE MOTI ONS TO JERRY FOR
CONFI RVATI ON, BUT JERRY JUST SHRUGS
H S SHOULDERS

ELAI NE
Julio doesn't wear a
di aper.

KRANVER
Sure he
does.

ELAI NE
Get
out .

KRANVER
Oh, |I'm
out .

ELAI NE
eal | y?!

KRANVER

|"mtelling you: the guy can't hold

JERRY
VWw. | guess it runs in the
famly.

KRAMER

Ch, it runs all right. The whol e

famly's afflicted - even in the
old

country. The ones still in

Eur ope.

21.

( CONTI NUED)
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JERRY
| magi ne that. Incontinence on two
ontinents.

KRAMER
Yeah, you nmake fun. But it's a very

serious problem Take George for

xanpl e. . .
CGEORCGE
It's just
wat er !
KRAMER
Hey, | know it's enbarrassing
buddy,
but you

otta ess up.

YOU CAN T GO THROUGH LI FE EXPLAI NI NG
TH' S TH NG AWAY W TH THAT WATER STORY
I T DOESN T WASH

JERRY
ramer. ..
KRAMER
(CONTINUNG | nean, just |ook at
you!
You' re soaking wet. You
otta start. ..
JERRY
Kramer! It’s just water! | saw him
spill
it.
KRAMER
On. well, | be somewhere. Coul d
otta
you,

h..?

KRAMER WANTS JERRY TO PAY FOR THE
COFFEE.

( CONTI NUED)
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JERRY
(PUT QUT) Yeah, | got
it

KRAMER
Thanks, buddy. I'll see
you.
KRAMER LEAVES.
ELAI NE
Wi t !
Kramer...?
ELAINE GETS UP TO GO
JERRY
VWait. Elaine, where you
goi ng?
ELAI NE
' ve find out if Julio really
otta
wears a
di aper.

ELAI NE GOES. A FEW BEATS LATER, KRAMER
COMES BACK I N. HE SITS NEXT TO JERRY.

KRAMER
(TO WAI TRESS) Can | have anot her
cup
of coffee? To
go?

JERRY
What are you doi ng? You just wal ked

out of here with a cup of
cof f ee.

KRAMER
.1 spilled
it.
JERRY SHI FTS H' S ATTENTI ON TO GEORCE,

WHO S SITTI NG QU ETLY I N DEEP
CONCENTRATI ON

JERRY

You doi ng okay over
t here?

( CONTI NUED)
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NO. HE S NOT.
FADE OUT.
END OF ACT |

( CONTI NUED)
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ACT |1

EXT. SI DEWALK — DAY

JULI O AND THE GUYS ARE STILL MOVI NG
STUFF.

ELAI NE APPROACHES H M

JULI O
Elaine. It's nice to see you
agai n.
ELAINE EYES H' 'S WASTE LI NE WTH
SUSPI CI ON.
ELAI NE
Julio. H. | was just... passing by
gai n.
JULI O
Li sten, about Friday night: why
don't
| pick you up around seven-thirty
i nstead of
ei ght ?
ELAI NE
That's fine. "'measy. | mean |'m
not
easy, ha,
ha. . .

JULI O LAUGHS TOO. ELAI NE BEBOPS H S
H P TRYI NG TO FEEL FOR THE " DI APER. "

THEN SHE PATS H M ON THE BUTT. ..
ELAI NE (cont’d)
Are
ou—

THEY BOTH LAUGH AS ELAI NE KI ND OF
FEELS AROUND JULI O S HI PS.

JULI O PUTS H'S HAND ON HI S STOVACH. . .

25.

FADE | N:

( CONTI NUED)
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26.

JULI O
Whoa. | better stop
| aughi ng.
ELAI NE
Why? What's
wWrong?
JULI O
| need to use the little boy's
room
ELAI NE
Oh, the little boy's room Ha,
ha. ..
That's a good
si gn.
JULI O
hat ?
ELAI NE
. ..
not hi ng.
JULI O
(TO THE QUYS) Quys, |I'mgoing to
t ake
a bat hroom
br eak.

THE GQUYS WAVE H M OFF

JULI O (cont’d)
Pl ease excuse ne, Elaine. I'l| see
you
Fri day
ni ght ?

ELAI NE
Eight o' cl... seven-thirty! Ha,
ha. . .
you have ny
addr ess.

JUuLl O

"1l see you
t hen.

( CONTI NUED)
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ELAI NE
"Il see you. Ha, ha... Have fun in

the "little boy's room" Ha, ha.
Bye!

JULI O WVAVES AND MOVES ON. ELAI NE SEEMsS
SATI SFI ED THAT THE DI APER ALLEGATI ONS
VWERE FALSE.
CUr TG

EXT. SI DEWALK — DAY

KRAMER PULLS A LI TTLE RED WAGON
STOCKED W TH THREE BOWLI NG BALLS. ONE
OF THE REAR WHEELS POPS OFF AND HE

DI VES TO STOP THE BALLS FROM ROLLI NG
| NTO THE STREET.

HE ROUNDS THEM UP AND | NSPECTS THE
WAGON. IT'S A LGSS.

SO, HE ROUNDS THE BOWALI NG BALLS | NTO
H S ARMS AND STRUGGLES TO GET THEM

I NTO A SEM - ADEQUATE CARRYI NG POSI TI ON
— WH CH HE FI NALLY DCES. EXCEPT NOW HE
SEEM5 TO NOTI CE SOME. .. DI SCOVFORT. HE
GRI MACES AND WALKS | NTO A NEARBY
DEPARTMENT STORE.

CUr TG

| NT. DEPARTMENT STORE — DAY

KRAMER CARRI ES THE BOALI NG BALLS TO
THE MEN S RESTROOM THERE' S AN "OUT OF
ORDER' SI GN TAPED TO THE DOOR, BUT HE
TRI ES THE DOORKNOB ANYWAY. OVER AND
OVER AGAI N.

FI NALLY, A SECURITY GUARD WALKS UP.
GUARD
Hey,
pal .

STARTLED, KRAMER DROPS ONE OF HI S
BOALI NG BALLS.

THE GUARD WATCHES THE BALL ROLL FOR A

SECOND, THEN HE TAPS ON THE MEN S ROOM
DOOR WTH HI S STI CK.

( CONTI NUED)
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GUARD (cont’ d)
Men's room s outta

or der.
KRAMER
But... | gotta
go!
GUARD
What, you can't hold it?
C non.
KRAMER
These things are
heavy.

THE GUARD DOESN T UNDERSTAND.

KRAMER (cont’ d)
They're putting pressure on ny

| adder!
GUARD
Can't help you, pal. Bowing
alley's
down t he
street.
KRAMER
Yeah. ..
t hanks.

THE GUARD MOVES ALONG
KRAMER STARTS TO PI CK UP THE ERRANT
BOALI NG BALL WHEN HE SEES A WOVAN COVE
OUT OF THE LADI ES' ROOM
HE SETS THE OTHER BOALI NG BALLS DOMN
AND LOOKS AROUND. THEN HE QUI ETLY
KNOCKS ON THE LADI ES' ROOM DOOR.
KRAMER (cont’ d)
el | 0?
HE STICKS H' S HEAD | N THE DOOR.
KRAMER (cont’ d)

Anybody
honme?

( CONTI NUED)
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HE TAKES ONE LAST LOOK AROUND BEFCRE
SLI PPI NG | NSI DE.

HOLD ON THE LADI ES' ROOM DOCR.
A TO LET FLUSHES. . .
AND KRAMER STI CKS HI' S HEAD QUT. HE
LOCKS TO ONE SI DE WHI LE A DAI NTY
ELDERLY WOVAN APPROACHES FROM THE
OTHER.
ELDERLY WOVAN

Young

man. . .
KRAMER S JUWPS, STARTLED.

ELDERLY WOMAN ( cont’ d)
What are you doing in

t here?
KRAMER
O, 1, ... | was just fixing the,
h
... the little...
h h ..

ELDERLY WOMAN
May | use the
est r oom now?

KRAMER
Ch, yes mm'am It's all clear
now.

THE WOMAN ENTERS THE LADI ES' ROOM

KRAMER (cont’ d)
, have a nice..
h day.

KRAMER STRUGGLES TO PICK UP H' S

BOALI NG BALLS. THEN HE HEARS A MJUFFLED
SPLASH PUNCTUATED BY THE WOMVAN S

SHRI EK COVE FROM | NSI DE THE LADI ES
RCOM

UH, OH HERE COVES THE SECURI TY GUARD
AGAI N.

( CONTI NUED)
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KRAMER NODS A NERVOUS SALUTATI ON AND
HURRI ES AVWAY, CLUMSILY JUGGEI NG HI S
BOALI NG BALLS.

WHEN THE WOVAN COVES QUT OF THE LADI ES
ROCOM SHE DOESN T LOCK VERY HAPPY.

THE GUARD TIPS H S HAT TO HER. AND AS
SHE WALKS AWAY, HE NOTI CES SOMVETHI NG
STRANGE ABQUT THE BACK OF HER DRESS. . .

I T"S DRI PPl NG WET.

| NT. COFFEE SHOP — DAY

JERRY AND GEORGE ARE STILL SITTI NG AT
THEI R BOOTH.

JERRY
How | ong are we sit
onna here?
CGEORCGE
It's al nost dry. God, |
otta go.
JERRY
(PUSH NG GEORGE' S GLASS) Have sone
nor e
wat er .
GEORCGE
Shut
up.

JERRY GLANCES AT THE JOGE NG WOVAN AND
HER FRI END.

THEY' RE LOCKI NG AT GEORGE AND
VWH SPERI NG WHI LE A WAI TRESS TAKES
THEI R PLATES.

JERRY
They're finished eating.
h- oh.
, | think she's been waiting for
" know
you to say
somet hi ng.

30.

CUr TG

( CONTI NUED)



CONTI NUED:

31.

GEORCGE
| don't care anynore. | get to
otta
t he bat hroom before |
expl ode.

JERRY
Yeah, you can nake your nove on the

way
back.

ENTER ELAI NE. SHE SLIDES I N NEXT TO

JERRY.

ELAI NE
Julio does not wear a
di aper.
JERRY
How do you
know?
ELAI NE
VW were tal king and he excused
hi nsel f
to go to the
bat hr oom
JERRY
That doesn't nmean anyt hing. Maybe
he
needed
changi ng.
ELAI NE
No... besides, | checked him
out .

QUESTI ONI NG LOOKS

ELAI NE (cont’d)
I felt for

JERRY

( CONTI NUED)
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ELAI NE
| don't even think he had any
under wear
on.
JERRY
doesn't scare
hat _you?
CGEORCGE
Ckay. | think it's dry. I'm
onna go.
JERRY
Good
| uck.

MEANWH LE, HERE COMES KRAMER W TH HI S
BOALI NG BALLS. DRAW NG STARES, HE SETS
THEM DOMN ON THE FLOOR AND SI' TS NEXT

TO GEORGE.
GEORCGE
ramer. ..
JERRY
Why are you carrying around three
bow i ng
bal | s?
KRAMER
My wagon
br oke.

(TO WAI TRESS) CAN | GET AN EGG SALAD?

GEORCGE
Kramer, | go to the
otta bat hroom
KRAMER
What, you can't hold it?
' non!
ELAI NE
Kramer, you are so full of it.
Julio
does not wear a
di aper.

( CONTI NUED)
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GECORGE
ramer. ..
KRAMER
You
anna bet ?
ELAI NE
Yeah, |I'Il bet. I'Il bet you..
(LOOKS

IN HER PURSE) twenty dollars that

Julio doesn't wear a

di aper.

KRAMER
You're
on.

JERRY
How are you find

onna out ?

ELAI NE
"1l find out Friday
ni ght.

JERRY
Oh, you
will?

GEORCGE
ramer. ..

ELAI NE
Not like that! 1'Il... snoop around
hi s apartnent or
somet hi ng.

KRAMER
Why don't you just ask
hi n?

ELAI NE
You don't just ask peopl e about
stuff
like
t hat .

( CONTI NUED)
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KRAMER
I
do.

GEORCGE
Kramer. | really have to
go. ..

KRAMER

And why is it so hard for you to

accept that Julio wears a

di aper?

ELAI NE
He doesn't wear a
di aper!

KRAMER

You' re fooling yourself,
sweet heart.

JERRY
He coul d be right? Renmenber what

happened to ny
couch.

KRAMER
That's right. Jerry has experience

with this kind of thing. (TO JERRY)

Oh, and about that toil et seat

t hi ng?
| guess | leave it
up.

JERRY
hanks.

THE WAI TRESS BRI NGS KRAMER S EGG

KRAMER
My pl easure. Pass the pepper, wll

ou?

( CONTI NUED)



35.
CONTI NUED: (5)

GEORGE
ramer. ..

JERRY SLI DES THE PEPPER ACRCSS THE
TABLE.

KRAMER SHAKES THE PEPPER VI OLENTLY
OVER H S PLATE WH LE GEORGE TRIES TO
SHOVE H M QUT OF THE BOOTH.

CEORGE (cont’ d)

Kramer, | have to
go!

KRANVER
Well, wait a
second. ..

GEORGE
| have to
go!

GEORGE SHOVES KRAMER, BUT KRAMER

FI GHTS TO STAY IN THE BOOTH. HE' S
FLAI LI NG THE PEPPER SHAKER SO MJCH
THAT JERRY AND ELAI NE SHI ELD THEI R

FACES.
KRAMER
WIIl you stop it, George?! I'm
trying
0. ..
GEORCGE
Move it! | have to go,
now

GEORGE GETS A WH FF OF KRAMER' S PEPPER
AND. .. AND... SNEEZES.

AND FREEZES.

GEORGE SI'TS MOTI ONLESS W TH HI S HANDS
OVER H S MOUTH. JERRY, ELAI NE AND
KRAMER ALL STARE AT H M

GEORGE STARES AT NOTHI NG I N
PARTI CULAR.

( CONTI NUED)
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KRAMER
esundhei t .
THE JOGE NG WOVAN AND HER FRI END WALK

BY ON THEI R WAY TO THE DOOR. THEY
GLANCE AT GEORGE, WHO WAVES PI Tl FULLY.

JERRY
Ceorge...? Don't you have to
go?
CGEORCGE
... Not
anynore.

JERRY' S AND ELAI NE'S MOUTHS DROP, BUT
I T TAKES A MOVENT FOR KRAMER TO
REALI ZE WHAT' S HAPPENED. . .

ALL OF A SUDDEN I T HH'TS H M AND HE
VI CLENTLY BOLTS QUT OF THE BOOTH, EYES
WDE WTH TERRCOR

FREEZE FRAME.

END OF ACT 11

36.

FADE OUT.
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TAG

EXT. SI DEWALK — DAY

JULI O AND HI' S BUDDI ES ARE FI NI SHI NG UP
THE JOB.

JULI O
Good work, guys. Maybe we'll get
hone
early
t oday.

JULI O LEANS AGAI NST A BUI LDI NG WHI LE
THE GQUYS CLOSE UP THE TRUCK. HE LEANS
H S HEAD AGAI NST THE WALL AND STARES
I NTO SPACE.

H S BUDDI ES LOOK AT EACH OTHER AND NOD

CONFI DENTI ALLY. THEY KNOW WHAT HE' S
DA NG

| NT. COFFEE SHOP - DAY

GEORGE SITS AT H' S BOOTH ALONE. A
WAl TRESS APPROACHES AND FI LLS HI' S
WATER GLASS, BUT SHE DROPS THE GLASS,
VWH CH LOUDLY KNOCKS THE TABLE AND
DRENCHES GEORGE' S LAP W TH WATER.

WAI TRESS
On! | am so
sorry.

THE WHOLE RESTAURANT SAWI T, AND
GEORGE KNOWS | T.

THE WAI TRESS FRETS AND W PES UP THE

TABLE. GEORGE STANDS SOLEMN\LY, TAKES
HER BY THE SHOULDERS AND Kl SSES HER

FULL ON THE LI PS BEFORE TRI UMPHANTLY
WALKI NG QUT THE DOOR.

THE END

37.

FADE | N:

CUT TG

FADE OUT.



